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In 1952 the first edition of Frederick Harwood

| No r t mok@EEementof Ceramics openedwith

Elements of anexplanation
[ 4

N c e r anay be dgefinedin a somewhatroader
sensethan the dictionary definitton of n pot t e
F. H. NORTON Implies. It seemsevidentthat the word Keramos

e s ot et meant fi b u rsrt ty fthfu our modern term,
ceramics, which includes whitewares, enamels,
refractories, glass, cements, fired building
materials,and abrasivesjs not incompatiblewith
theoriginalusageo
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n | seemsevident that the word 1952
Keramosmeant'burntstufféo

My first questionon the subjectof theword i c er a mi c
developedfrom the unresolvableambiguity of this opening
statemenfrom Norton

It left me with anendless i h uvwhh at ?Norfoond i d n C
give any evidenceor cite any sourcedor this commentthat
clearlyheld meaningfor his 1952audience

Moreover,i b u s b udhdwedup in countlesstwentieth
and twentyfirst-century ceramicsbooks and articles,and |
heardit frequentlyin a numberof universityceramicstudios
It was a permanenpart of the lore of twentieth and early
twenty-first centuryceramics
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Several years later, | came across anoth |
(to me) confusing passage related to the DER STIL
term Acer ami co.

TECHNISCHEN UND TEKTONISCHEN ¥/

In 1860, Gottfried Semper sought to
redefi ne Ncer ami Ccs
to be a new, techn
wanted to expand this new word to a
meaning which included materials such
as wood, metal, and fibers in the
(German) category dderamikso long as
these materials took on pottery forms.

FRANKFURT a M.
Verlag fir Kunst und Wi

nst und
1559.
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| read Semper oderamiki i 1952
sometime around 20121
with twentyfirst-century
technical understanding, but
no clue what Semper meant
about Nncerami cs¢
iIndustrial word in 1860. A
new search brought me back

around to the defi1l 18601 on nb
stuff o.
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In 2012, | realized:

1952 1/770-
it 1847

Brongniart

t o a

ABrongniart had been a direct and prominent
i nfl uence on Semper 0:

A Brongniart had cl a:
history that used material characteristics as a
key organizational factor.

AL He had created an

geological odeepd ti
was a function of his position as an early . s
geological researcher and key theorist. ey

e nt al

1860

A Brongniartos wor k |
shift in thinking that was not immediately
picked up by subsequent authors on the hist0|’
of art or of technology, including Semper.



Introduction: The
Challenging

2PbOxOPEDPUawOI

2UUI1 | 2

12°2 1770

OBurnt St 1847

~ N
Brongniart

After a series of redundant
searches on the meaning of
Aceramico, | s
problem and figurean answer
might come around after |
completed my initial project on
the life of Alexandre Brongniart.



Introduction: The 1952 r
Challenging o A 1770-
2PbOxOPEDPUawWOI ~O%
2001 1 9

Each half of this talk covers a
time period of roughly 90 years.
Brongniartos |1
starting point for the discussion,
and the midpoinis marked by
the writings of Gottfried Semper
In 1860. The second half of the
talk traces twentietacentury
conflict and ends with an
explanati on of Norton
definition Aburnt stuff o™



12°2 1770

OBurnt St 1847

~ N
Brongniart

Introduction: The
Challenging

2PbOxOPEDPUawOI

2UUI1 | 2

Part One (light blue) discusses
the creation of
c®r ami gqueo and
1860.

Use of the
word
Ceramic
1830-45,
1851

Part Two (light purple) will cover
the debate over the use of the
term Acer ami co I
Century.

Twentil et

~90
Years



Brongniart was named
director of Sévres by

Napoleon
|

' 1802-04

museum |

1800 |

I

I

I

I
Fourmy won both the
national hygienic and
economical pottery
prizes and was
invited to display his
work at the Industrial
Exposition

+ 1812

Fourmy wrote
pamphlets to sell
his work, calling his
pottery

Les Hygiocérames

Brongniart established an
organized research collection at
Sevres with the intent to build a

1814

Sowerby used
Inoceramusas
a genus name

Brongniart began using the term

Al a ¢ ®r iamdpgblications,
particularly in numerous encyclopedia
entries on pottery and porcelain making

Museée vitrique et
céramique de Sevres
officially opened its doors

1844-45

Death of
Alexandre
Brong

niart

1847

Brongniart published the
Traité des Arts céramique
and theDéscription
Methodiquedu Musée
Ceramiquede Sevres

S
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In 1802, Jacques Fourmy described
how his associate, the crystallograp
René Just Hally, had suggested the
novel term

les hygiocérames

This was the first wprint reference to
the practice of pottery making utilizin
theroot word

"FC er ame
1802

Les Hygiocerames

Portrait of Jacques Fourmy, Central Medallion fro
TheiereDejeuner deBotierscélebresmodernesSevres
Porcelain Manufactory, 1840



Recueilde mémoires
relatifsat QI

RECUEIL

DE MEMOIRES

RELATIFS

A L’ART CERAMIQUE ,

Par M. FOURMY, Fabricant’ d'Hycrocénames ,
Membre de plusicurs Sociétés savantes.

Collection of
memoirs related t0 [EEEESTIN
the ceramic arts

h—1

Dejeuner de$otierscélebresmodernes
Sevres Porcelain Manufactory, 1840




Introduce these words,
IS momen

uy

d Fourmy and Hali

Why d

t?

and why at th

t

lar

Alexandre Brongn
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ALes Expositions gesduitde l'industridrancaisel

17981 1stExhibiton 1800 A
A

18017 2nd Exhibition |11 8 0 2
18027 3 Exhibition 1 1804A F o U

ARrotus mo f:
 lesoHygiongyame
| r0 moeéramique

mm 18061 4t Exhibition |1805A F o L

Ill 1, ‘
»

_esrHydrocerame

'RECUEIL

DE MEMOIRES

A T’ART CERAMIQU

Pian M. OURMY Fabricant’ d'Hyc

M & TP Y .’}}“H
_'lgij ‘1\6%1‘}\\1 \/M \» ,{{
%“'/)/




Alexandre Brongniart was looking for a way of talking about the
NArt of Pottery aardciteimatalyah@lAait s MdKk it g
neither of which came close to describing the industry
In which he worked as a leading figure.




Making Ceramic Sciendenew sciences need new names
t ¢ttt
How did Hauly, Fourmy, & BrongniatE OOT wUx wbh BDUIT w? Oz E
1802047
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He was

Keramos (testg
was defined as
Acl ayo
cl ayo

t

or

h e

Keramos was the son of Dionysus and Ariadne

myt hol ogi cal nfi

Keramos(testa)
could be defined as
Ahshell O




The term also
applied to the
Ceramicus Sinus

Qe o Nisiros
. Tilos
Gtivadia lalysos O Rhodes

Alimia OMfantou

O rcnangelos
Y Rhodes Ji

(Halki)
QLindos

Ceramicus Sinuer Ceramic Gulf

Ancient name of the Gulf of Kos/Gulf of Gokova, SW Turkeion the Aegean Sea
>



The Ancient Athenian Cemetery of Kerameikos




Pere Lachaise The First Modern Municipal Cemetery
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Théodore Brongniart (1738813),
Architect and Planner




Théodore Brongniart modelled the new Parisian cemetery after
Kerameikos , the ancient cemetery of Athens (Latin: Ceramicu$
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Summary of Eighteenth Century
Meanings of Keramos and related terms (before 180204)

Keramos ofirst pott
son of Dionysus and
Ariadne.

His name is the source of

NJ the name Kerameikos.
Ceramicus Sindis Liaig
Keramog(testa the Ceramic Gulf
oclayo or obur ' :

Keramos
(testa)
oshell o

S -
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Greek Mythical

Keramos$ Son of Ariadne and Dionysus, b
Origins

of irstd potter

As a field of study,
l.e. a science:

Limited, Specific
Greek Usage
related to Pottery

and Natural History

Keramo$ clay Kerameio potter
Keramos shell

Kerameikodkeramiko& eramicus

The Porta Ceramica (aka PofDépylonor PortaPiray
led to the Ceramicus (aka Kerameikos
/La Céramique/Les Céramiques)

CeramogAncient City)

18 & 19" C Natural
History & Linnean
Nomenclature

Reqgularly after 1830 in
Brongniartods w
widely after 1845:

La Céramique (French)

Geographic
Names (in
Antiquity and
later)

Appeared after 1845:
Ceramic (English)
Ceramics (English)
Keramic (English, UK)
Keramik (German)

La Ceramica (Italian)

ACeramicum
A Il noce

( see: SitRea eANtinDsE Atdendlonthly Review 17, London, 1795, p.51)
https://www.google.com/books/edition/The Maonthly review New and improved

KEAFAAAAQAAI?hI=en&abpv=1&dg=% eramicafimssexthens&pa=PA51 &printsec=frontcover


https://www.google.com/books/edition/The_Monthly_review_New_and_improved_ser/k5AFAAAAQAAJ?hl=en&gbpv=1&dq=%22ceramica%22+ceramicus+athens&pg=PA51&printsec=frontcover
https://www.google.com/books/edition/The_Monthly_review_New_and_improved_ser/k5AFAAAAQAAJ?hl=en&gbpv=1&dq=%22ceramica%22+ceramicus+athens&pg=PA51&printsec=frontcover
https://www.google.com/books/edition/The_Monthly_review_New_and_improved_ser/k5AFAAAAQAAJ?hl=en&gbpv=1&dq=%22ceramica%22+ceramicus+athens&pg=PA51&printsec=frontcover

Adopting F O 9 Y 4(kdtamos)

Brongniart slowly introduced and
thoughtfully utilized the terna
céramigueto cover the wide field of
study, industry, production, and science
that related to the making of pottery and
porcelain and other mineralogically
based products that are transformed by
the application of heat and/or fire.



Brongniart was named
director of Sévres by

Napoleon
|

' 1802-04

museum |

1800 |

I

I

I

I
Fourmy won both the
national hygienic and
economical pottery
prizes and was
invited to display his
work at the Industrial
Exposition

+ 1812

Fourmy wrote
pamphlets to sell
his work, calling his
pottery

Les Hygiocérames

Brongniart established an
organized research collection at
Sevres with the intent to build a

1814

Sowerby used
Inoceramusas
a genus name

Brongniart began using the term

Al a ¢ ®r iamdpgblications,
particularly in numerous encyclopedia
entries on pottery and porcelain making

Museée vitrique et
céramique de Sevres
officially opened its doors

1844-45

Death of
Alexandre
Brong

niart

1847

Brongniart published the
Traité des Arts céramique
and theDéscription
Methodiquedu Musée
Ceramiquede Sevres

S




Part Two: Twentieth -Century Controversy
t {La Ceramiguen other languages




Outline: The Missing Etymological Record: The Nineteenth -Century Invention of
?" 1 UEODE U~? 5-Gshtary Cobtversyl

. Introduction

lI. Jacques Fourmy, René Just Hally, and Alexandre Brongriattstrial Fairs and
Innovation

lll. Origins of the wordCeramicand t he ri ch I ntellectual
IV.Summary of the related meamiUpdscaf t
V. Brongni gratcéesd ,slmew hodi c diffusion of

VI. The University ofllinois & the American Ceramic SocietyChanges in Industry
Structure

VII. American dominance of the scientific language and culture of ceramics
VIIl. The inadequacy of twentiettentury etymologies

IX. Conclusion: The irresolute end of a fHygar controversy




Between 18451900,La Ceramiquevas adopted rapidly
by both French and British authors

Only a few acknowledged or recognized

uuu

.
i
English (as #fcer mnblctaoffidal Chtdogue i theiGead Exhibitian London :
named two French exhibitors, No. 1304, Lecoq & Rieder, and No. 1342, Mansard, g
who exhibited selections of Acerami ¢

: g

i‘

%:

TheOfficial Descriptive and lllustrated Cataloguand
the Reports from the Juries
both described in detail the submissions to
t he official Exhi bition ¢

On2June 1851, Lédknouxgave a | ecture called ACer ami c Ma ni
N Trained at Sevregrnouxwas employed as Art Director for the Minton factory. S
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Following a year at Sévres in 1849, and the proceeding years spent in London at work on the exhibits

UL UL

The 1851 Great Exhibition in London was a key moment in disseminating
the term in English and, soon thereafter, in German.

e T

"{_-%‘:.. i

Great Exhibition, the architect Gottfried

He attempted to redefine the tekmramiki Twhich he introduced to German print for the first time
to fit his own constructed methodology for the classification of the elements of design.

T
s o tons,

DER STIL

TECHNISCHEN UND TEKTONISCHEN KUNSTEN,

SRR —————

PRAKTISCHEY AESTHETIK
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1859,

Style in the Technical and Tectonic Arts (&30 o m



In the Nineteenth Century, Albert Jacquemart was immersed
I OOUT T wbOwUT I woObUI UEUUUI wUOOwE
POwWEUI E UP G canrmiglreuid U O wi ?

In 1873 Jacquemartvrote in Histoire de
la Ceéramique that the language of
ceramics N w acgeated with undeniable
talent and true authority by Alexandre
Brongniartin his beautifulbook published
for the first time in 18440J ac q u e
book was translatedinto Englishin 1877
by Mr. Bury Palliser




B art nment CLILIH Engineering

UNIVERSITY OF ILLINOIS - A + = > 5
ERSIL L O refractory articles manufactured from bauxite,

nesite, chromite, carbon, graphite, asbestos, talc,

CERAMICS porcelain, clay, quartz, alundum, sand

> I *HE term ‘‘ceramics”™ Grk. Képapos, keramos, other materials

L] - - .
related to a Sar it word meaning ‘‘to burn'’) From an economic point of view
] was formerly empl d to designate that portion of industries occupy rather a ur
the plastic arts which embraces the production and owing to the practically ine

decoration of yjects forme vy the mold raw iterials (¢ sand, I

modeling and baking of « N this sence:t the wealth of the country
therefore, practically synonymous witl the word ishing its natural resour

“clay-working."' products of the 1

As used in connection with 1 alone valued at tw«
ever, the term Ceramics these, the State of
much wider significance in the Union in the

ally apphied t supplied about

OF ILLINOIS BULLETIN
Issuep WEEKLY
Vol. XIV NOVEMBER 20, 1916 No. 12

[Entered as second-class matter, December 11, 1912, at the Postoffice at Urbana,
IHinois, under the Act of August 24, 1012.]

6fe t er m fGekerrUa niikesenfidsrefated to a

Sanskrit word meaning nto

designate that portion of the plastic arts which embraces
production and decoration of all objects formed by the

moulding, modelling, and baking of clay. In this sense it is

’ 1 — therefore, practically synonymous with the word

' CERAMIC ENGINEERING BUILDING
UNIVERSITY OF ILLINOIS

' URBANA——CHAMPAIGN, ILLINOIS 3 . mlay-w O r k i n g b : 6

Description of the Building and Program of Dedication,
l December 6 and 7, 1916




versity of

4' CERAMIC ENGINEERING BUILDING [
4 UNIVERSITY OF ILLINOIS

In connection with modenndustry . . .the term "ceramics" has gradually
acquireda much wider significance. . andis now generally applied to the

technology of practically all of the earthy or noretallic minerals
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that is, to the technology of nearly all mineral products except ores, and minerals of
organic origin. The ceramic industries thus embrace the manufacture of all kinds of ¢
products, such as stoneware, china and porcelain ware, brick, tile, sewer pipe and te
cotta; Portland cement, dental cements, lime, plaster, stucco and a variety of gypsur
products, and special cements; all of the many varieties of glass and glassware, fus
silica and magnesia ware; enamelled metals and sanitary ware; a variety of electrice
thermal insulating materials; talc, chalk and slate products; abrasive materials, such
finely divided silica and carborundum and alundum products; rare earth products, su
as mantels and tips for gas burners; bricks, crucibles and other refractory articles

manufactured from bauxite, magnesite, chromite, carbon, graphite, asbestos, talc, li

porcelain, clay, quartz, alundum, sand and many other materials



| Joseph Mellor, 1917TransactionBritish Ceramic Society 4

¢ Al was recently [to

4l | Society should deal with pottery, and =
1 that it has no concern with ==
.~ bricks and refriac

. extreme recently furnished by the dedicatory bulletin of tk
_Cerami c_ gilneering Bulld




Joseph Mellor, 1917TransactionBritish Ceramic Society
| The 1916 lllinois definition was
# hto be regarded
1 although It might be convenient to

ladopt it later of

Mellor had a powerful and authoritative voice for British industry and science, wh
the interests of pottery and porcelain makers were still very strong. In 1927, he begs
only the second ceramist to be elected to the Royal Society. (After Josiah Wedgw@eg




American Ceramic Society, 1920 = e

NE!
INTERNATIONAL
CTIONARY

" O000PU0UT T wll xOUOwoOOwU g ¢ UOu

ﬁ(l)The word nCeramicso first appeared |
the 19th century apparently through adoption from the FrencB&¢FRmique).

(1)

(2) In accordance with modern literary usage, as known to the lexicographers, the t
Aceramicso is employed to designate t
production and decoration of all objects formed by the molding, modeling and bakin
of clay. According to the lexicographers the term is, thereforagtically

synonymous withclay workingor the art of the potter, and there lsjo Indication in

any of thedictionary definitionsof a broader significance than thi€™



American Ceramic Soclety, 1920
"O0O0OPUUIT wll xOUUwOOwWUIT I w?

~Y
n This report brings out the following facts:

(1) The Greek word nkeramoso from
deri ved I s related to an ol der S
used by the Greeks themselves its primary meaning was simply

bur nt stuff B 0

that Is, the fundamental idea contained in the word was that of a pl(_)]luc
obtained througlthe action offire usually upon earthy materials ~



American Ceramic Soclety, 1920
"OO0O0OPUUIT wll xOUUwOOwWUT I ws
nt seems, therefore, clear that in defining the Greek word
signifyingmerelyt he potter 0s c,lthay
lexicographers have failed to sense fully the prinﬂy

meaning of the term as used by the Greek themselves



American Ceramic Soclety, 1920
"OO0O0OPUUIT wll xOUUwOOwWUT I ws
nt seems, therefore, clear that in defining the Greek word
signifyingmerelyt he potter 0s c,lthay
lexicographers have failed to sense fully the primﬂy

meaning of the term as used by the Greek thems€lves

—

mgreTyt h e pot t ef 0s



American Ceramic Soclety, 1920
6DOOPEOQOw. OEIl EUT | UWEOE wWUT 1T w

ﬁsinceKeramosmeant properly Oobu
Greeks did not restrict it and related words to clay
products, it might, therefore, not inappropriately be
applied to related products in whose manufacture a

change of physical and chemical propeléfs under the
iInfluence of high temperatures Is requir

Oldfather was a Classicist at the

University of lllinois andthe primary o
author consulted by the American >
CeramicSocietyduring the 19235 on

theetymologyofi c er ami ¢ s O




American Ceramic Soclety, 1920
6 DOOPEOw. OEl EUT I UWEOEwWUT I w

Oldfather wrote that the lack of information between
Antiquity and the NineteentGentury was:

Ndue to the very fr agme

sources (practically all the technological literature ha
been lost), and to the circumstances that in these sc
we find no instance in which the Greeks had occasit
use a comprehensive term to include both the origi
and the derived industries, as we do frequently unde
modern 1T ndustri al condi




American Ceramic Souety 1920
6DOOPEOQuw. OEI EUI |l UWEOE wWUIT | w

Nt would appear almost pedantic to object to the
extensionof the word n ¢ e r atamagoweIioca group of
Industries derived from or essentially allied to the
manufacturef clay products,

particularly if the technical world has already
begun to employ the t




Th'e committee suggested, :
In the Interest of speakers of other languages . . .
N 1should be pointed out that substantiallythe sameterm is
used in the French (céramique),in the Spanishand Italian
(ceramica),n the ScandinavianDPutch andto a lessdegreein
the German (Keramik) languagesalso, and that our fellow
workers in some of these countries may be interestedin

consideringhe sameguestionwith referencedo the usageof the

termin theirlanguages



... 1 T hmayg, however,not be true in the caseof Germany,
owing to the very extensiveand successfupropagandan that
country directedtoward the abandonmenbf words of foreign
origin. It Is, therefore,suggestedhat copiesof the report be
sentalsoto any ceramicsocietiesvhich may existin theabove

namedcountrieswith the exceptionof Germanyo



The German Response came in the form of a threepart essay on the word
2*1 UEOPO?2 wEawUIl | wEl WBeoAWB8)imi1ok3U OE

/N
Keramische Rundschau

Fachzeitschrift

Briefadresse : Keramische
Rumdschau, Berlia NW 2)
Telegrsmmadrrese

Keramische Ruadachas Srtun g POTZC“&Y‘I-, St@lnleug-, Stelllgut-,

Permage.: Maoabt 5300, W1

XXV. Jabrgang, Nr. 1 Topfer-, Glas- und Emailindustrie.

Verkiindigemgsdlatt der Toplerciherulsgenossemechalt, des Verdandes wcramischer Gewerhe in Deutschland, des Yerdandes dewt
scher Porrollagfiabriken sar Wahrung heramischer Interessen G = b N der Veorcimioiee Stcingutiabethen O, = 5 M, der Vercinigeng
doutscher Spllvarces- sod Sasititsgeschirriabrihen G = & M dos Veorcims doutscher Dmaliierwerke, des Verbandes curopiischer
maillcroorhe snd des Vercims curopiischer Emalllicrwerke.

KeramischdrRundschauwWasverstehimanunterK e r a mi k ? 0
(Ceramic Reviewiit What |1 s meant by cer ami C

Her ma nn WasverstehinanénterK e r a mi KefPamischeBuyndschad (Berlin,4 January 1923),-2 ; WasverstehimanunterK e r a mi IKé&rgmis¢héRondscha@ (Berlin, 11 Jan 1923), 112;
fiWasverstehtmanunterK e r a mi kKeramidcHeRundschaw (Berlin, 18 Jan 1923), 24.




Hecht tr aced KefamiloGé o0 m&SRypistetingd s n

Nhe probably took
(Arts céramiquesand he expressly

apol ogi z &sramikio rh a sh
aftertaste of a foreign word. Even worse,
unnaturali zed and




Keramische Rundschau A\
(Ceramic Review) Keramlsche Rundschau

FaChZEItbCh rift

Keramncog st Porzellan-, Stemzeug Steingut-,
XXV, Jabrgang, Nr. 1 Topfer-, Glas- und Emailindustrie.

Verkiindigemgsdatt der Toplerciderufspenossemchalt, des Verdandes acramischer Gewerhe in Deutscf
scher Porzollaslabriken cor Wahrung keramischer Interessen G = b N der Ver 1o Steingutiahetken G
doutscher Spllwares- sod Samititsgeschirriabrihen G = & M dos Veorcims doutscher Dmallierwerke, des
Fmaillleraorke snd des Vercles caropiischer Emalllicrwerke

Hecht continued:

Awh( 5 e mpextensiatd vesselsnadeof metal,wood,ivory, glassandstonehasnotbeensuccessful,
Its meaningin the Germanlanguagehasexpandedo the extentthat the word hasalsobeenextendedo
Include those pottery productsthat are lesslikely to be treatedartistically, suchas bricks and fireproof
stones,

a proof that language use does not follow the ormded efforts of the
language artists but is subject to natural development.

Keramoswasthe nameof the ancientGreeksfor clay andthe productsmadefrom it, andthis ideahasalso
prevailedwith us,sincewe understanaderamicgo meanall productsmadeof clay, from the ordinarybrick
to thefinestporcelaino
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Keramische Rundschau Keramlsche Rundschau

Fachzet chrift

(Ceramic Review)

Basedon his stancethat keramosfirst referredonly to clay, Hechtdisagreed
with the expansivedefinition of keramosand Keramik as resolvedupon by
Oldfather& the AmericanCeramicSocietyCommittee

N ( Ol d fdeesndbta@enythatKeramosmeansclay,
but he saysit originally referredto the product and
only later to the raw material of pottery So we go

N\

aroundinc 1 r ¢l es ! 0O
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Keramische Rundschau Keramlsche Rundschau

s . Tyl porzeliiiic:tze?ﬁ::;,rZ:emguz._ oy 1923
(Ceramic Review)

N Ge r nsaaulgtbe excludedon the groundsthat Germanyfights very
hardandsuccessfullyagainsthe useof foreignwords! Ohwelll Germany,
which s still fearedbecausef its intellectualweaponsmustbe excluded
underall circumstances. .

If onewantsto changethe meaningof theword ceramicsandin the future
alsounderstandt to includecementjime, plaster,enamelwork andmany
otherthings,thenit is not just a matterof occasionatheorizing,but of its
effectin the explanatiorof the customsdeclaration . .

It comesdown to changing the structure of the technology and the
customsdeclarationbasedon it, and all peopleswho engagein world
tradeshouldbeallowedto havea sayin this.o
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Keramische Rundschau Keramlsche Rundschau
(Ceramic Review) |t :

Porzellan-, Stexinzeug- Stein gut-_
» _ Topfer-, Glas- und Emailindus

1923

Hechtconcluded

N do not believethatthe Americanproposalshouldbe

followed, anymorethanSemper'proposahasbecome
common usage,but that ceramic productsshould be

understoonly asthosewhich areformed from clay

or clay-containingmassesnd, after beingformed, are
fired eitherwith or without glazeo




Oldfather now Iinsisted thakeramoswvas not, and never had been
limited to the material clay itself, but related to the objects, especi
those treated with heat, or alternately, as he wrote,

Npreci sely what 1t ¢
O = N=c ST """ St u



Timeline Two: The Word Ceramic Twentieth Century Controversy

1851
Great Exhibition, London wikctions on the
Ceramic Arts

1859-1863
Gottfried Semper publisheStyleand
I nt r oduc &K r talodsetndearn r m

1873-1877
JacquemartHistory of Ceramiagsonfirmed
Brongniart as the inventor of the language (

pf

ceramic4d873 (1877)

1916
University of Illinois Ceramic Engineering

Building Dedication

1917

Mellor, Transactions

of the British Ceramic Society
Response to the lllinois definition

WWI (1914-1918, US
entered in 1917)

1914-18

and Incomplete Etymologies

1920
American Ceramic Society organized a
committee to establish the correct usage, fa

everyone except Germany. William Oldfathe

a Classicist, responded with an answer thal

=

L4

f

ffo

i ncluded Oburnt stu
1923
Ger man cerami st He c

Semper, and ultimately Brongniart, but the
reference gained little tractiommong English

ht ot

language authors (1923)

1924, Ol dfatheros S
the position of his
criticisms. He again did not acknowledge
Brongniart.

WWII (1939-1945, US entered
iIn December 1941)

1939-45

1948

The Wor d RBré&entechbmiRusse
and Watts, American Ceramic Society
Annual Meeting, Chicago, 1948

8116

1951

Ameri can Cer amiScopeS o c
and Size of thlesl.Cgr a
Established the acceptance of the 1920
definition.

1952

Norton published the first edition of
Elements of Ceramidsfining H
ceramics as oOburnt




Ceramics in the PostWar Erat 1194852

Postwar Scienceand an End to the Controversy in Ceramic Nomenclature

William Oldfather died in 1945 In 1948 Ralston Russell, Jr. and Arthur S. Watts;
& presentech talk at the AmericanCeramicS o ¢ | annyalinsetingin Chicago,IL. Their?
. papersuggestec minor adjustmento the existinglexiconto includethe singularnounform £
= ofthewordicer ami cs o

_ In 1951, the ResearchCommitteeof the Society omitted the phrasefi b u s h tutf
otherwise restated the working definition of i ¢ e r a mpublsed initially in 192Q
-| consideringt consistentvith Americanindustrialusage |

They further indicated that British ceramistswere now in agreementhatin c e r af
= includeda wide-ranginganddiversecommunityof scientistsartists,andresearchers '
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In 1952 the first edition of Frederick Harwood

| No r t mok@EEementof Ceramics openedwith

Elements of anexplanation
[ 4

N c e r anay be dgefinedin a somewhatroader
sensethan the dictionary definitton of n pot t e
F. H. NORTON Implies. It seemsevidentthat the word Keramos

e s ot et meant fi b u rsrt ty fthfu our modern term,
ceramics, which includes whitewares, enamels,
refractories, glass, cements, fired building
materials,and abrasivesjs not incompatiblewith
theoriginalusageo
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